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*The inside scoop on CM’s favourite indie band
* & lookback on the five final CM Socials at Moles
* Qur final farewell to Moles: The infamous venue

* Music Map outlining CM’s gigs and releases
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bopper available everyv
IG: clemencieband
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LAURA'S DREAM
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LAURA'S DREAM: R
ing Double” incorporates up tempc
and relatable lyrical content de 2d fol
your playlist THE SURLINGS: A new
IG: @lauras_drey indie rock project to feast
upon, with a single called
“Together Forever” followed
by an EP named “The World

Through A Mannequin’s Eyes
pt1”

THE
SURLINGS

™

PENTIRE: Everyone's favourite indie band is

eir SECOND UK TOUR. 2024 is the time
" to get those tickets lads, see you on the
- e floor!!!I!' IG: pentireband -

-l




Prince Charming

- -
y
, -core ik '
w———s e mrT—— dropped h
o and “C k Down”, both (=[]
e tiiacks. | ered by Keir i
iel But surely it must be the
ing season, as Mindsweepa has
an EP coming soon - keep an eye
out for that one
indsweepa @keirlawrie

MICRODOG'’S 2024: 6th January,
The Thunderbolt, Bristol. The sec-
ond heat of the Underdog Battle of
the Band commences, and you're
all invited. Featuring our very own
Dreamcaster, Intrusive and Battery
Acid, it won't be one to miss!
IG: @battery.acid.band @dream-
casterband @intrusive_official @
underdogbristoal

Wes Chamerlain announces an EP at
start of 2024, what a way to start the nev

year!ll This project, named ‘Moving Day’
takes us through the difficulties of moving
away, finding your feet in times of uncer-
tainty and pushing through when it gets

hard
IG: weschamberlain
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Back To Our Roots

GMUS; the seeds that start it all

The age old, forever loved local. The community centre that you
had the best party of your life in when you were 8. That random old
hall that is on the edge of town and seems to always have people in
it but you can'’t, for the life of you, work out why. | present to you:
Grassroots Music Venues (GMVs).

But they’re not even just social hotspots brimming with unexpected
yet invaluable contacts, or a place to become accustomed with real
audiences, regardless of size. These stages allow growth for the
music industry and economic income for the artists themselves. In
2008, the live sector actually overtook revenue rates in recording.
And, sadly, they’re not surviving. Over the last two decades, 35% of
GMVs have closed in the UK. 1/3 of London’s 94 venues are facing
closure, alongside each venue having to book artists that will guar-
antee more engagement over newer, untested artists. The loss of
these venues, due to insufficient funding, lack of engagement and
increased prices needed to run these forums, would be detrimental
to the development of the music industry.

The Unsigned Guide described this live music sector as an ‘ecol-

ogy’, and I think it perfectly depicts how crucial the foundation of

smaller music events/venues are for the rest of the industry. With-

out the platforms for smaller and emerging artists, the famously

rich and notorious British music scene will not survive; Nor- R—
man Cook, of Glastonbury Festival, spoke his concern
by stating “Glastonbury is running out of headliners”.
Without spaces for new artists to hone performance
skills and grow audiences, within a few years, there
will not be many artists with enough stature to

bring large and
diverse audiences
to bigger events.

The Electric Ballroom, London



Our very own Moles, a victim of a lack of funding in a time where
GMVs have never been so crucial, has now closed its doors.The
venue has seen so many huge stars come through their doors since
opening in 1978, such as Ed Sheeran, Radiohead, Tears For Fears,
The Smiths and Wolf Alice as well as Oasis in their first ever tour.
Moles was famous for its star studded legacy, but it also brought in
local bands from the surrounding areas to support, allowing ex-
posure for smaller artists, thus nurturing the future of new music.
Without it, Bath’s music sector will suffer a huge loss, and it’s one of
many just this year.

The truth is, the importance of these venues are not a hidden secret.
In fact, even the government did something about it (London’s grass-
roots music venues rescue plan October 20152, 2015), but it was
more of a guide of what venue owners could do as opposed to direct-
ly supplying funds; that, of course, must come from audiences. Do
you see where I’'m going with this yet?

If you don’t, I’ll spell it out here.
KEEP SUPPORTING SMALLER VENUES!!!
Without them, we will not see growth in this industry, nor will we have
the pleasure of experiencing new bands find their feet and begin to
build their own audiences.
Let’s get back to our roots, shall we?
(P.s, go to page 2 to see some examples of up and coming

shows to support fellow musicians, and also to help see
these beautiful venues in their full glory!!!!)

Written and Researched
by Daisy McCaig

The Cavern Club, Liverpool



Opening the set, a single spotlight high-
lighted the silhouette of lead singer and
guitarist, Phoebe as the “Angel” herself.
As the song began, her melancholic
voice filled the crowd with instantane-
ous interest, and it began to grow once
bassist Jules’ harmonious vocals creat-
ed growth through the track.




Reveiw and Interveiw
by Jazz Jones



Did you guys feel any pressure from playing this venue?
All:

“Yes!”

Phoebe:

“It was terrifying because it was such a big opportunity, and
you don’t want to mess that up.”

Jules:

“We rehearsed so much.”

Max:

“There was a lot of lead up to this gig.”

Phoebe:

‘| think it was worth it though, it was worth it to feel some-
thing. If you don't feel nervous before a gig, you're not excit-
ed enough.”

What was it like to support shesinparties ?

Phoebe:

“They were so kind, and they really looked after us. [Katie
Dillon] (the lead vocalist] gave me a hug after our set, she
was so sweet.”

Jules:

“They were the first thing that made me relax when |

got here”

Max:

“They were offering to hold doors for us.

They were genuinely kind people and

it didn't feel like they were a tour-

g ing band, it felt like people we
: were playing with.”
Phoebe:

“l would love to see them again,
they were so great. Probably my
favourite band that we've worked
with”
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meal deal menu

max:

main - cheese triple £3.00
snack - hot pepperami £1.30
drink - bottle of coke £1.85
total: £3.90

tesco clubcard Price: £3.40

rahul:

main - chicken, bacon wrap £3.00
snack - fruit £1.35

drink - bottle of water £1.00
total: £3.50

collect your nectar points !

Yo, S
jules:

main - BLT £3.25

snack - brownie £2.45
drink - fruit smoothie £2.60
total: £4.00

co-op members price:

’%h

£3.50

&,

phoebe:

main - sushi £1.50

snack - steak crisps £1.00
drink - fruit smoothie £2.35
total: £4.00

morrisons more card: £3.50

Py e

thank you, nobody’s dad!

_Alg



cm.
socials __. _ ..

¢ tyesqay 26th september.

Startng off the semester with a bang, our old friend ey ’ R
and beloved music venue, Moles hosted our very own ndays
commercial music social! Allowing our first-year
family a glimpse of the life in the industry, Moles is a
venue that gave all of us the opportu-
nity to share our music in a safe and

Ol @S . coors 00mm oo mis sttt it yors

friendly place. It meant the world to ( / /4

all of us on Commercial Music, Bath TS : SR
Spa University and as a grassroot ven- ‘ \\\\ A

ue, it will always have a special place N LV
in our hearts.

From the first social to the last, we
have celebrated all the bands that
have played this year — even some
tackled our very own commercial music unplugged!

| cm.social.moles
24.10.23 :

A big thank you to all the bands/artists that have
played this year:

Hushwing, Technicolour Steam
Train, Sober Sundays, Abby
Davies, Tom and Laura, Snake
Day, Dreamcaster, Paper Crowns,
Abi Robinson, Nobody’s Dad,
Wicked Chip, Blade of Grass,
Intrusive, Isabella Leathly, The
Perfect Days, The Dressing
Room, Nadia Robertson, Blue
Ray, Brogan Ritchie, Red Wine
and The Chunks, Monochrome

and The Zaffiros
Don’t see your bands name? iR
Come play a CM Social! Contact us @cm.socials.bath brogan ritchie

00pm. £ entry e Spm. £3 cnery afcer S,

Written by Jazz Jones
Posters by Jazz Jones



A love letter to Moles

On the 5th of December 2023 Moles announced its closure in “its
current form”. The closure comes after battling a fire, the pan-
demic, and the cost of living crisis all within the last 10 years. It’s
a devastating blow to both the course and the community. Though
the decision to close has been a tough pill to swallow, at GEAR
we believe that Moles should be celebrated for all that the venue
achieved in its past 45 years as Bath’s musical hotspot.

Opening New Year’s Eve 1978, the venue has always boasted the
local talent when drawing in large audiences with glorious global
acts and has nurtured the up and coming sounds of artist we love
today. From alternative to dance, Moles has been called home by
many, housing icons from Radiohead to Ed Sheeran. Moles was an
icon itself.

Many of us commercial music students would consider Moles our
stomping ground, a place where we could work, play, and create.
We have been fortunate enough to host our socials here, which for
many acts offered them their first ever gig and allowed a gateway
into the wider gigging scene. The venue was the epicentre of the
commercial music community, supplying invaluable experience to
young creators and will be missed dearly.

Thank you to Tom Maddicott and the rest of the Moles team for
the years of dedication to keeping the Bath grassroots scene alive
and rich with culture.

Long Live Moles.

EST.I?TE‘__%/LQ

Wriiten by Joni Butcher



Artwork by Juleas;AIIrtEm '
fof@dieamcasteranciis
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If you're
reading this

+ | + at the Xmas Ball +
give me a wave, I'm +
+ on the mezz level in the

far corner and | always will
be. If you're reading this a few
days later then it's the Xmas hols.
Make sure you get a good rest and have -+
a lot of fun. This is very important. I'll be at +
home with my family, not doing much, wolfing
down other people’s chocolate and trying to play the
piano. See you when we all get back next year. Take care.
Might need

+ tofillthisin L+
+ for the trunk ?‘6
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we are always "
looking out for
new talent to fea-
ture on GEAR

from writers to

artists DM us on
instagram
@gear.zine



