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Sagittarius
You don’t get if you don’t 
ask, and you should be 

feeling lucky as the months 
get hotter.

Capricorn
If there is a special 

someone, it could be time 
to take it to the next step. 
If not, then keep building 
on those friendships you 

hold close to yourself. They 
matter now and in the 

future.

Horoscopes
Aries

Wherever you call home, 
you have been feeling a 

need to go there. Listen to 
this call, as this is time for 

personal growth.

Leo
Let your subconscious 

thrive, and let your intuition 
guide you through the 

bigger things that feel too 
intimidating to plan for.

Virgo 
Pay attention to who you 
keep near, and let go of 

those who do not help you 
thrive. 

Libra
Luck is on your side 

this summer, and your 
reputation precedes you. 

Expect growth in your 
career and prepare for it.

Scorpio
Take the trip you’ve been 

wanting to. There is so 
much learning to be done.

Gemini 
There is financial gain 

for you soon, Gemini, but 
whether it comes from hard 
work or dumb luck is down 

to the universe.

Taurus
This coming Summer, all 

those prospects will start to 
flourish. Trust the process.

Cancer
Maintain and strengthen 
bonds between people 

who lift you up and provide 
emotional support; they will 

be invaluable to you.

Aquarius
Your routines and discipline 

will start to pay off. Keep 
it up and revel in your 

progress.

Pisces
Find some time to let your 

creative side loose, and 
allow it to feed your soul.

Written and interpreted by Daisy McCaig



Gender RolEs
Rock n’

Back 

in the 80s, while 

watching Top of the 

Pops, my granddad would 

often ask ‘is that a boy or a girl?’ 

Whether or not anyone in that 

decade shared his confusion, one 

thing’s for certain - from the early 

70s onwards, rock underwent a 

glamorous makeover. With it came 

a new type of androgyny that 

left gender norms (and the 

mind of my granddad) 

forever changed.  

But aside from the aggressive fashion choices (and not to mention the 
loud egos), what made glam rock so popular? The UK in the seventies 

was characterised by political turmoil - inflation was high, strikes were 
commonplace, and violence bared its teeth in the form of raging football 
fans and racism. But, amongst it all, glam prevailed. And it’s not a 
coincidence - throughout history, the ‘glam’ style has always existed 
alongside political turmoil. The reason being, in part, that it offers 
an alluring sense of escapism. 

Despite its fresh perspective, ‘glam’ styles and ideas existed 
long before the 70s. Often associated with royalty, feminised 
styles among men were popular in the 18th century and 
were seen as a marker of wealth and status. In the 16th 
century, no female actors were allowed - meaning 
male actors often dressed up as women. These 
two examples of androgyny throughout history 
represent the conservative (royalist) and 

liberal (arts) approaches, but they have one 
thing in common - they were for men only. 

At its conception, glam also existed to 
serve the male ego. And honestly, 

that needed to happen. Men 
had struggled with harsh 

notions of masculinity for a 
long time, having been raised 

to be strong and emotionless 
at all costs. In the aftermath 
of WWII, this became less 
apparent - conscription 
was no longer a threat, and 
parents became less strict. 

In the late sixties and 
in the music and arts scene, 
men began to explore their 

sensitivity, sexuality and 
gender presentation. 

Unfortunately, other influences 
and voices were largely ignored. 

Despite drawing on traditional 
feminine styles, the movement didn’t 

begin as a celebration of women. Nor 
was it a celebration of the drag queens 

and LGBTQ+ theatre which it was so clearly 
inspired by. However, whether or not it was 

intentional, glam sparked a change in attitude 
towards gender presentation.

The repercussions can still be seen today. Modern 
artists like Lady Gaga and Chappell Roan draw from 

the outrageous styles of glam, with a key difference 
- they outwardly accept the LGBTQ+ community 

and note its influence on their visual identity. 
And of course, they’re both women. Glam 

has become in recent years what 
it was always meant to be - a 

celebration of luxurious 
styles and the power of 

escapism, meant 
for everyone.

Written By 

Jules
Elizabeth
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How can people support the grassroot world? Why 
should you support them?
“It’s really difficult to explain to people that if you spend 
£200, nothing wrong with doing so, may I add, on a Taylor 
Swift ticket [...] and compare that with going to twenty 
local gigs for £10; you’ll be the first person that saw 
Tesseract play at a venue with 50 other people. Idles 
played in Guildford at the Boileroom in Guildford to 7 
people, and I know 3 of the people that were standing 
there. I think it’s important from an artistic point of view, 
they’re not doing it for the money in the Grassroots 
scenes because there isn’t any. They’re actually doing 
it just because they love what they’re doing. It’s where 
people practice [...] and work out exactly what [they] 
want to do. And seeing that process is really rewarding. 
It is important to have accessible scenes for people to 
come together.”

Back in 2019, you and co-founder Joe James sat down 
to create an experience that had a certain je ne sais 
quoi, after being inspired by EURO Blast in Germany. 
How have you found the competitive journey of getting 
yourself established as an independent festival, and 
finding room for your project within so many others?
“People take us more seriously now than they did in the 
beginning because we’ve got more history now, which is 
completely understandable. We pitched quite high with 
some of the opening line ups. Having said that, we’d 
both been in the industry as promoters for at least ten 
years (both of us) before that. So it’s not like we were 
unknown. We didn’t wake up and suddenly decide ‘let’s 
promote Animals As Leaders’, we knew the agent, we 
knew the market, we’d both promoted in that scene, so 
no one in our team was going into this from scratch. But 
we’re certainly taken more seriously now, particularly 
with the bigger bands we’ve now booked. I think being 
an independent is obviously far harder; we don’t have 
something bankrolling us. I think lots of the larger events 
and gigs are currently all put on by one company, and 
that’s quite difficult to work within.” 

I know you have the RADAR: Next Generation scheme 
running; Why did you decide to create this opportunity 
for younger people?
“You can’t easily go to a venue and work before you’re 18 
because most of them are 18+. It’s having a group of people 
that are that far ahead because they got the opportunity 
that I genuinely believe they should have. I think there’s 
16 of us in the team at RADAR that have worked at the 
[Lounge] bar first. I’ve seen that progression and it’s 
a nice thing to be able to accommodate. If you apply 
somewhere and their first question is what experience 
do you have, at some point everybody has to put in ‘I 
don’t have any experience’. As soon as you can fill in that 
form and say ‘I’ve done X, Y and Z’ you can fly.”

The Reality 
The Events

Of

It’s no secret that the world of events is a hard one. Long, 
long hours, endless plans falling through, and months 
of logistics and finances. And, on top of the hard yet 
rewarding work that goes into this industry, the festivals 
and live events in this country are in a fragile position. 
From 2019 to 2024, 200 festivals have “disappeared”, 
the latter seeing over 40 festivals shutting down 
(Mixmag/AIF). And yet, these festivals are celebrations 
of the industry, and crucial to the economy of the music 
industry. 

So, I got to sit down with RADAR co-founder, Catherine 
Jackson-Smith, to talk about the reality of running a 
festival in a declining climate for such ventures, right as 
we go into the ‘festival season’, as well as her experience 
running a grassroots venue, The Lounge Bar, in Alton, 
Hampshire.

Scan the QR to head over to the RADAR 
website to grab your tickets today!

Obviously, Covid struck and the fallout was hard but 
it seems you’ve made a good comeback, having been 
nominated more than once for the “Best Metropolitan 
Festival” and “Best Small Festival”, not to mention 
last year’s winner of “Best New Festival” at the UK 
Festival Awards. How have you found this journey? 
No doubt this is not a linear path, and there will have 
been ups and downs, but how are you feeling about 
the progression of this festival?
“I think broadly, very positive, but it comes back to the 
rapport you get from people. You’re playing to some 
extent, on a field that is never level. People have far 
more resources than you do, so it can be difficult to 
compete at an even rate. However, I do think we have a 
really strong community, and it’s that which is helping 
us survive and build. For example, when there are only 
two of you to organise the whole festival, I would love 
to take on more students, for example, and if they were 
interested in logistics or organisation, ask them  ‘can you 
do 50 hours of admin’ right before the festival. It’s a really 
difficult balance not to take advantage of someone, [but 
still give experience] and in an honest capacity, we can’t 
really afford to do that. But the bigger festivals will have 
reams of people who can do that for them.”

Lastly, what are a few things you wish you’d known 
before starting this endeavour? Despite your team 
having decades of experience in the live sector 
between you, surely there have been issues?
“There are only two of us organising the majority of 
this! For example, we sat down before the night of the 
festival and I looked at our website for something, 
sitting opposite Joe, and I said we need to put up the 
new link for next year’s tickets. And we were looking at 
each other, realising, if I haven’t done it, and Joe hasn’t 
done it, someone needs to do it. There isn’t anyone else. 
Therefore, I think the absolute lack of work/life balance 
and the all encompassing thing of who does this is always: 
If it’s not me it’s Joe. The amount of information we need 
to know is a lot, and the amount of financial pressure on 
it is huge; last year I applied for 11 different grants. We 
got nothing, and all of them are 90 page forms each that 
are really complicated. Those grants could really change 
things, but it’s waiting until that kicks in, and surviving 
until that. It’s a hard industry to go in, but nothing is 
nicer than seeing what a group of people did together. In 
the industry we are in, that is why we do it. And that is a 
special thing, so as nice as it would be to have it given to 
us all on a plate, I don’t mind working for it, and when it all 
works, it’s worth it. And that’s why we do it.”

It’s truly remarkable to witness the rise of this festival, 
and it’s been a privilege to talk about the aspects that 
were, perhaps, not so widely spoken about. If there’s 
anything to take from this, it should be that you need 
to support your local grassroot venues in any which way 
you can!
You can find more about Catherine and her work below (if 
you want a gig in Hampshire, don’t say I didn’t help)
RADAR: @rdrfestival
The Lounge Bar: @loungebaralton

Written, transcribed and edited by Daisy McCaig 
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It seemed that the band’s 
songwriting process was almost as 
chaotic as the band itself. According 
to Joni, “none of the ideas will work 
until we’re all together.” This leaves 
room for an eclectic mix of ideas, 
merging together in unexpected 
ways. Songs have started out as 
indie, and finished as dub. One 
idea, from bassist Tom Robins, was 
born in Garageband. Another idea, 
from frontman Charlie Mulford and 
keyboard player Gabriel Connell, 
was created in Splice and began 
as a simple loop for Charlie to 
freestyle over. Max even managed 
to write a new song four days 
before a gig, using his solo from 
another song but in a different key.

Throughout our conversation, I 
gained an insight into some running 
jokes that the band have - including 
one about Charlie being ‘bald’. 
The joke began after an audience 
member told Max, “that bald guy 

All Aboard TheAll Aboard The

TECHNICOLOURTECHNICOLOUR
STEAM STEAM TRAINTRAIN  

Technicolour Steam Train. The band 
that needs no introduction. The 
trailblazing 9-piece fuse together 
a bit of ska, a bit of reggae and a 
bit of rap with a whole lot of fun. If 
you’ve been lucky enough to catch 
this band live, then you’ll know 
all about how they electrify the 
stage. What’s even more exciting is 
the challenge of bottling that live 
energy into a record. Something 
which they’ve aced with their 
last three singles.  But it’s time 
for something bigger… a proper 
journey on the steam train. With 
a snack trolley and maybe even 
a window seat. Because TST are 
about to drop their biggest release 
yet - a whole album of groovy 
tracks that’s so good, it’ll make us 
go off the rails. 

On an unsuspecting Monday 
afternoon, the members of 
Technicolour Steam Train took me 
on a journey through the process 
of making the record. As we 
chatted, I got a glimpse into what 
the band was really about - having 
fun and being silly. A feeling which 
translates perfectly in their new 
release.

But how did they capture that 
energy? In an effort to preserve 
their raw gig sound, the band 
recorded the whole album live. 
When I asked about the recording 
process, guitarist Ted Craig 
explained it as: “Have a few beers, 
go for a smoke, and every now and 
then record a song.” A standout 
track for the whole band was 
‘Southdown’, named after the area 
in Bath that, as guitarist Max Love 
put it, “lowers your life expectancy”. 
According to the band, ‘Southdown’ 
was an off the cuff recording with 
plenty of ad libs kept in.

“We have a lot “We have a lot 
of  fun together. of  fun together. 

I feel like I feel like 
that’s why we that’s why we 

consistently write consistently write 
fun songs”fun songs”

- Joni, TrumpetPhotos by meatgrinder
 IG: @meatgrinder___
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can really sing”. However, Charlie does in fact have hair. 
This has led to Buzz Lightyear memes, and even new 
versions of their songs. Play Hard is now: ““play hard. 

I’m bald. That is why my head gets cold.” When I reached 
out to Charlie for comment, he said that it had “sparked 
a lot of trauma”.

And the band don’t just have great jokes, they also 
have great gig stories - ranging from silly-stringing an 
audience to getting a cornetto in Wells before a show 
to honour the film ‘Hot Fuzz’. On the same day, the 
group even climbed the Glastonbury Tor - a hike which 
unfortunately resulted in Max falling “flat on his arse” while 
attempting to run down a grassy hill in Doc Martens. Oof. 

It’s clear that they know their way around a stage, but 
how would the band cope in a zombie apocalypse? Turns 
out siblings Izzy and Ike Thomas, both members of the 
horn section, would make a dream team. This is thanks 
to Ike’s “monkey frenzy” and “magical survival skills” 
(don’t ask) and Izzy’s “real-world survival skills”. Coming 
in with a different tactic, Max wanted to try and befriend 
the zombies, saying: “please don’t kill me, but if you need 
to, that’s okay.” As for who’s dying first? I couldn’t get 
a solid answer. Looks like if the apocalypse comes, we’ll 
still have this lot around to make bangers. 

“Where are my hash “Where are my hash 
browns? If  you really browns? If  you really 

dig deep and think about dig deep and think about 
it, it’s actually a very it, it’s actually a very 

metaphorical question that metaphorical question that 
relates to life”relates to life”

From spending just a couple hours with the band, it 
became clear why their music is so fun. On and off the 
stage, Technicolour Steam Train brings the energy. 
Maybe that’s thanks to all their antics. Maybe it’s because 
Charlie is the awesome space ranger Buzz Lightyear. 
Hard to say. Here’s what I know for sure: their new album 
is going to bring all that raw energy directly to you. Stand 
clear of the platform edge… the train’s coming! 

- Charlie, Vocals

Written By Jules Elizabeth
Photos by meatgrinder
IG: @meatgrinder___





g a m e s

The Pump

Magalleria

Exchange

Get Weird

Chapter 22

Rough Trade

Mr Wolf’s

f i n D !

S O
L

V
E

!

QUICK! Help the 
bassist get to 

their pint!



C
O

L
O

U
R

M
E

I
N

!



1966

1970s

1980s

The Late

The Late

WHistory 
Of Rock

Th
e

Present
Day

We begin in

During the year of 1966 was when the 
genre really shifted gears and started 
the classic rock period (mid 1960s – late 
1970s). It could also be argued that with 
songs like “(I Can’t Get No) Satisfaction” 
by The Rolling Stones and “My Generation” 
by The Who, that it really started in 1965, 
but I’d say the style wouldn’t really enter 
classic rock until the following year. It 
was also around this time that many 
subgenres of rock started to spawn, 
such as: psychedelic rock, folk rock and 
early forms of hard rock as well as many 
others, but none of them would be as 
game changing as heavy metal, which 
first started in 1969 with the song “Black 
Sabbath” by Black Sabbath but got its 
name from a lyric in the song “Born To 
Be Wild” by Steppenwolf. Many important 
artists of the classic rock era included: 
Queen, The Beatles and Black Sabbath 
(along with many others).

In the late 1970s there was a shift away 
from classic rock, with the genre splitting 
off in multiple directions. On one hand 
you had arena rock acts (Kiss, Journey, 
Def Leppard, etc) focusing more on an 
outrageous stage show but, on the other 
hand, you had punk rock/post-punk acts 
(Sex Pistols, Joy Division, The Slits, etc) 
signing to indie labels, which were rapidly 
on the rise and starting to become very 
influential on the development of rock 
music.

Towards the end of the 1980s, a lot of 
the post punk was starting to evolve 
into this new genre known as alternative 
rock, which essentially was any style of 
rock – usually rooted in punk/post-punk 
– that wasn’t in the mainstream. Although 
with acts like Nirvana and Red Hot Chilli 
Peppers, you had some alternative rock 
acts start breaking their way into the 
mainstream during the early 90s. The 
later years of the 90s was when rock 
music started to dip in popularity quite 
a bit as other genres (Electronic Dance 
Music and Hip Hop) were becoming the 
new most culturally relevant genres in the 
mainstream.

Well, at last! Here we are in the 21st century with the 
genre no longer being as relevant in the mainstream 
as it once was but still managing to have a very 
thriving community outside of what is topping the 
charts these days. With all that being said, you still 
occasionally get some rock influenced music making 
its way through into the mainstream, such as: Olivia 
Rodrigo’s “Good 4 U” in 2021 and Billie Eilish’s “Happier 
Than Ever”, also released in 2021.

I’m sure many of you are wondering 
what rock music is. Or even, when 
did it start?  In this short piece I will 
hopefully be able to answer that 
with a brief history and  overview of 
this important and highly influential 
20th century genre.  

Fundamentally, rock music is a term 
used to describe a style of popular 
music that  evolved from a genre 
known as rock and roll during the 
mid-1960s. It is often a  harsher 
and more aggressive form of rock 
‘n’ roll that has a greater emphasis 
on  musical riffs (commonly played 
on keyboard, bass and guitar 
instruments) as well as  passionate 
lyrical themes often based around 
anti-establishment.  

The Beatles, 1965, image via EMI

Black Sabbath, 1969, 

Chris Walter via wire image

The Who, 1965, via rex

sex pistols, 1977, Virginia Turbett

Nirvana, 1991, Charles Peterson

Billie Eilish, 2021, Kelia anne Maccluskey
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Music and Hip Hop) were becoming the 
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used to describe a style of popular 
music that  evolved from a genre 
known as rock and roll during the 
mid-1960s. It is often a  harsher 
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‘n’ roll that has a greater emphasis 
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